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tect Bova. Fire destroyed the
Bolshoi Theatre again in 1853
but it was soon after restored.
Russian   opera   achieved   a,-
high degree of perfection in *
this epoch.

The   Maly   Theatre   was
opened in Moscow in 1824 and
soon  became  the   centre  of
theatrical talent. The greatest
Russian   actor   of the   past
century, the founder of real-
ism on the stage, was Mi-
khail   Semyonovich   Shchep-
kin (1788-1863). The son of
a serf peasant, he bought his
freedom only at the age of
33.   Shchepkin   worked   for
many   years    in   the   Maly
Theatre,   creating   immortal
characters   in   the   plays  of^
Griboyedov, Gogol and many"*
others. Shchepkin associated
with all the leading figures
of the social   movement of
his days.
A remarkable Russian tragedian on the stage of the Moscow Maly

Theatre   was   P.  S. Mochalov (1800-1848), who won fame'by his

Shakespearean performances.

44, THE  CULTURE  OF THE  PEOPLES  OF TSARIST RUSSIA  IN   THE
FIRST HALF OF THE I9TH CENTURY

Ukrainian Literature. Tsarism hindered the formation of
independent nations in the outlying regions of Russia and forcibly
retarded the cultural development of the oppressed peoples. Fighting
for their national existence the oppressed peoples built up their own
culture and strove to preserve their native tongues.

The many-millioned Ukrainian people   stubbornly   continued to
create in their native and rich language despite persecution.

One of the distinguished creators of the new Ukrainian literature
was I. P. Kotlyarevsky (1769-1838), whose three books in Ukrain-
ian; Aeneid, Natalka-Poltavka and Moskal-Charivnik won for
him ^great popularity. Kotlyarevsky laboured thirty years
OB /the adaptation of Virgil's Aeneid. In this work he sati-
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